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EXT. MANHATTAN - DUSK 1

An enpty NYC alley. Trash flutters about the base of a
dunpst er.

Tonpki ns Square Park. A BUMIlies on a bench, soiled and
ragged cl othing masks his face.

The Brooklyn Bridge in the distance, the setting sun
glistening off heavy traffic gridl ocked on it.

CUT TGO

EXT. BROOKLYN ROOFTCP - DUSK 2
Stillness. The sun sets past the | oom ng NYC skyli ne.

TI TLE CARD: "catch 22: based on the unwitten story by
seani e sugrue”

As the last sliver of the sun slips behind a building, MJSIC
starts and our view drifts down a | ethargically-spinning
exhaust fan.

CREDI TS START.

CUT TGO

| NT. BATHROOM - NI GHT 3
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

W drift up froma WOVAN s hand hol ding a PREGNANCY TEST to
her face, attractive but worn, she’'s naked.

A silhouette of a GQJY standing in the doorway also in the
mrror.

A hint of a knowing smle fromthe Wnan

CUT TO

| NT. APARTMENT DUCTWORK - NI GHT - CONTI NUOUS 4
The MUSI C can be heard trickling into the duct from afar

W pick up speed as we pass through dank ductwork, the RATS

and ROACHES that occupy it lit by the light spilling through
bat hroom air vent grates we pass.

CUT TO



| NT. KITCHEN - NI GHT 5
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

POV of the Wonman stormng towards us in md-tirade, her
words are nuffled -- but she’s pissed.

We follow the PREGNANCY TEST as she SLAMS it down onto the
counter next to a small MRROR with a few |ines of COCAlI NE
cut up on it.

The test reads POSI Tl VE.

CUT TO

| NT. APARTMENT DUCTWORK - NI GHT - CONTI NUOUS 6
Qur pace slows as we approach a particular grate, a bustling
RAT NEST guarding it. Multiple RATS work to shred a pair of
WOMVEN S PANTI ES.

The MUSI C has gotten | ouder, we’'re close to the source.

CUT TO
| NT. KITCHEN - N GHT 7
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:
The Woman in tears with her back to the wall, a man with his

back to us hol ds her closely.
She | ooks upwards, resistant, his consolation ineffective.

CUT TGO

| NT. APARTMENT DUCTWORK - NI GHT - CONTI NUOUS 8
We cautiously strafe past the nest and out through the grate
i nto:

| NT. APARTMENT BATHROOM - NI GHT 9

W drift down fromthe vent above a bachelor’s toilet bow -
no shortage of PUBIC HAIR and DRIED PISS on the rim

An enpty cigarette pack CELLOPHANE fl oats on the yell ow
wat er .

( CONTI NUED)
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CONTI NUED: 3.

Fl uorescent light does its best to light the roomfromthe
over head source, flickering.

W re a few feet fromthe bow now, the back of a MAN S HEAD
conmes CRASHI NG I NTO vi ew, PUKE spewi ng from his nouth and
splattering the underside of the seat on his way in.
MUSI C CUTS.
CREDI TS FI NI SH.

CUT TO
LOOKI NG UP QUT OF THE TA LET BOAL:

The man convul ses, purges the |ast of the puke-saliva
cocktail in his nouth.

FREEZE FRAME, TEXT OVERLAY:

Seanie - Witer/Heroin Addict
Tonmorrow s Responsibilities: NA

UNFREEZE.
SEANI E swal | ows, dry heaves.
CUT TO

| NT. STUDI O APARTMENT - NI GHT 10
Seani e can be heard VOM TI NG from t he bat hroom t hroughout. ..

A GLASS TUMBLER sits upside down on the kitchen counter
scantly foggy, under which a |arge COCKROACH lies on it’s
back twitching away the last of its life.

The apartnment door. KNOCK KNOCK KNOCK

We pull out, the roomis sparsely decorated. A |arge
wr ap- around couch, poorly kept, dom nates. Two nen are
passed out on it. The roach-filled tunblers here and there.

Anot her sl eeps draped across a chair facing into a far-off
corner, yet another is face down under a makeshift coffee
tabl e made from pl ywood and ci nder bl ocks.

COURT DOCUMENTS outlining a Vince Root’s jail sentence
I

surrender date and ti i e about, am dst CH NESE TAKEOUT
remmants.

( CONTI NUED)



CONTI NUED: 4.

COCAI NE remmants on top of a beat-up paperback copy of a
BOOK - Sobs in the Darkness by Seanie Sugrue - on the table,
next to an | PHONE

An ALERT on the screen: "WEATHER ALERT: Hurricane Sandy to
make New York City |andfall by norning."

A chair in the corner. A black man, 30s, |ies unconsciously
across it. Wiite powder is visible on his nostrils, dried
bl ood mars the side of his face.

FREEZE FRAME, MORE KNOCKI NG TEXT OVERLAY:

John (Bird) - Myvie Theater Usher/Aspiring Cartooni st/ Coke
Deal er

Tonmorrow s Responsibilities: Sundries inventory at the

t heat er

UNFREEZE

BIRD twitches, we nove over to the couch. Half-hanging off
the chaise is a large, clean-cut Native Anerican. H s head
lies in a wet spot created by the uncapped and hal f-enpty
BOTTLE OF WHI SKEY he grips the neck of.

FREEZE FRAME, MORE KNOCKI NG TEXT OVERLAY:

M key - Bartender/(Former) Recovering Al coholic
Tonorrow s Responsibilities: Goldfish shopping wth daughter

UNFREEZE.

W direct our attention down to an unkenpt guy passed out
under the cinder block construct - definitely doesn’t not
snoke pot, 30s.

FREEZE FRAME, MORE KNOCKI NG TEXT OVERLAY:

M ck (Snoke) - MIA Bus Driver/ Convicted Rapi st
Tonorrow s Responsibilities: Taking his wife and two
daughters to Coney Island

UNFREEZE.

W& nove over to the unidentified couch-mate, a roughneck in
his 30s, sporting a mean shi ner.

FREEZE FRAME, MORE KNOCKI NG TEXT OVERLAY:

Vi nce - Abysmal Professional Poker Pl ayer/ Coke Deal er
Tonorrow s Responsibilities: (maybe) Begin serving ten year
pri son sentence for cocaine trafficking

UNFREEZE.

( CONTI NUED)



11

CONTI NUED: 5.

VINCE groggily stirs towards the door, discovers his black
eye en route.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUQUS 11
LOCKI NG UP OQUT OF THE TO LET BOW.:

Seani e reaches the end of a heave, spits once, tw ce. Kicks
the door closed behind him Rests his forehead on the crook
of his arm Beat. He turns his head towards the bat htub.

REVEAL: AN ASI AN WOVAN' S ARM HANGS DOMWN BEHI ND A HALF- CLOSED
SHOWER CURTAI N.

VWhat. The fuck. Is that.
POv FROM I NSI DE TUB, PARTLY OBSCURED BY CURTAI N:

Seanie craw s over to the tub, hesitantly reaches for the
curtain...

SEANI E' S POV:

... his hand reaching for the curtain, he snaps it out of the
way.

A gorgeous, lightly tattooed Asian G RL, 20s, naked in the
wat er. Brui ses on her neck, shoul ders, arns, around her eye.
Makeup askew. Eyes w de open.

QuT OF POV.

He scranbl es backwards, slanmng into the toilet. Fear,
shock.

CUT TO
11A I NT. STUDI O APARTMENT - NI GHT - CONTI NUQUS
Vi nce | ooks out the peephole, irritated.

CUT TO
11B I NT. APARTMENT BUI LDI NG HALL - NI GHT - CONTI NUQUS
No one out there.

CUT TO
11 I NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS

( CONTI NUED)
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CONTI NUED: 6.

Seani e against the toilet. Silence, save for the DRI PS of
water fromthe tub faucet, and faint GROANS fromthe guys in
the other room A roach-filled tunbler on the floor in front
of him

He i nches back towards the girl, leans in to check her
breathing -- DRIP, DRIP, DRI P -- nothing.

He stares bl ankly, shaken.

CUT TGO

I NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 12

Vi nce checks BEER BOTTLES. He finds one to his |iking, takes
a swill. Seanie cones crawing in fromthe bathroom sits
agai nst the wall.

SEAN E
There’'s a dead Asian in the
bat ht ub.

SMOKE, having yet to show any sign of consciousness, BANGS
his head on the underside of the table reacting to this.
Vi nce perks up.

SMOKE
What ?! ?

Seani e notions to the bat hroom

Vi nce bounds up off the couch, painfully SMACKING his shin
into the table on the way, to | ook.

Shit falling off the table onto Snmoke notivates himto work
his way out fromunder it.

SMOKE
VWhat ki nd of Asian?
CUT TO
| NT. APARTNMVENT BATHROOM - NI GHT 13

Vince enters, eying the tub - the sparse soap suds on the
full water |ine obscure what |ies beneath.

He grinmaces fromthe snell of the puke in the toilet, |ooks
back at Seanie on the floor, flushes it.

( CONTI NUED)
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CONTI NUED: 7.

SEANIE (O C.)
Filipino, maybe?

SMXE (O C.)
| don’t give a shit what national -

Snoke enters.

SMOKE
-- oh fuck. That Asi an.
SEANI E
Yeah. That Asi an.
CUT TO
| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 14

Vince storns fromthe bathroom rips the whiskey bottle from
M key’ s passed-out grasp.

VI NCE
Wake the fuck up.

He takes a swill fromthe bottle as he wal ks over to tip the
still unconscious Bird out of his chair, abruptly
interrupting his slunber.

Bl RD
VWhat t he fuck! ?!

VI NCE
Get up. W have a problem

M key GROANS from the couch. Snoke yells fromthe bat hroom

SMXE (O C.)
This chick is definitely dead.

SEANI E
No fucking shit, Snoke.

Bl RD
Dead? Who' s fucki ng dead?

M KEY
| " m fucki ng dead.

SMXE (O C.)
How t he fuck is she dead?

Bird is to his feet, heading for the bathroom as Snoke
exits, pacing.

( CONTI NUED)
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CONTI NUED: 8.

Bl RD
Who' s dead?

SMOKE
That fucking stripper, man.

SEANI E
| think she graduated from stri pper
to hooker when she agreed to
acconmpany us here for our little
Soi r ee.

SMOKE
What the fuck difference does her
job title make, man? She’s fucking
dead.

Mkey is finally tuning in to the keywords here, scrapes
hinself off the couch, heads to the bat hroom

Seani e i s thunbing away on his i Phone.

SEANI E
Just sayi ng.

Bird and M key hit the bathroom doorway in unison.

CUT TO

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS 15
We take in the little details of the girl’s body.
REVERSE:

M key and Bird in the doorway, they inch in to get a cl oser
| ook at her.

Bl RD
Mbt her - f uuuuuucck.
CUT TO
| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 16

SMOKE
Bad. This is bad.

SEANI E

Bad is probably selling it short.
Maybe "harrow ng" woul d be-

( CONTI NUED)
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CONTI NUED: 9.

SMOKE
Fuck you, baby Hem ngway.

VI NCE
Everybody shut the fuck-

SMOKE
We gotta call the cops-

Vi nce | aunches the near-enpty bottle of whiskey at the wall
near Snoke, SHATTERING it. Everything stops.

M key slowy works his way out of the bathroom

VI NCE
Nobody is calling anyone, going
anywhere, rolling the dice on
anything, until we figure out what
the fuck i s happening here. Friends
don’t fuck each other over. In
fact, phones off and on the
counter. NOW

He takes his PHONE out, powers it off, tosses it on the
kitchen counter. Snoke follows suit.

CUT TO

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUQUS 17
Bird stares down at the girl. D sturbing.

Qur view noves from ECU to ECU of the danage -- the
evi dence, really. W |l and on her eyes, agape - staring back
at him

VI NCE
(from other room
Bi rd! Your fuckin phone!

Bird | ooks to the door, at hinself in the mirror, then back
to the girl.

He | eans over, building up the courage before touching her
face, recoils when he does -- she’s ice cold. He reaches out
again, this tinme very delicately pushing her eyelids closed.

Another look, alittle |less unsatisfied this time, and he
tugs the shower curtain closed.

CUT TGO
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10.

| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 18

M key tosses his phone down as Bird energes fromthe
bat hroom and does the sane.

Seanie is still twiddling with his.

VI NCE
You t oo, notherfucker!

Vi nce goes after his phone, Seanie fends himoff.

M KEY
What the fuck are you doing,
tweeting this shit?

SEANI E
ALRI | | GHT. For fuck’'s sake.

He turns off the phone and tosses it on the counter with the
others, sits on the couch.

VI NCE
And find hers in her purse, and
smash it.

Bi rd does.

VI NCE ( CONT’ D)
Now can sonebody pl ease explain to
me what the fuck happened after
passed out?

SMOKE
| don’t renenber you passing out. |
don’t renmenber ne passing out.

Bl RD
| don’t renenber shit, hom e.

Seani e scrapes together sone COKE remmants on the copy of
his BOOK on the table with a PLAYI NG CARD. He sniffs the
scraps off a corner of the card, shakes his head no.

VI NCE
M key?

M KEY

Not hi ng. | renmenber getting back
here with her, but she was fine.

( CONTI NUED)



CONTI NUED

He cycles

11.

VI NCE
Nobody has the slighest clue how
t hat Asian stri pper-

SEANI E
Asi an hooker.
VI NCE
-ended up dead in ny bathtub?
t hrough the roster - ignorance all around.

VI NCE
Wel | that doesn’t fucking add up.

SMOKE
W gotta call the cops, man. She’s
fucki ng dead.

SEANI E
There' s an i dea.

SMOKE
W all just said we didn't do
anything to her.

Bl RD
Wll, | nean, what | heard was we
don’t know.

VI NCE
Exactly! We don’t fucking know.
She’s all bruised up, we all have
fuck-knows-what in our system
(at Seani e)
He’ s doi ng fucking bl ow right now.

M KEY

VWhat if one of us did?
SMOKE

Did what ?
M KEY

Did that. Wuldn't be the first
time one of us has done sonet hi ng
fucked up.

SEANI E
(snorting a bunp)
This isn't really our brand of
fucked up.

Bird gestures bullshit.

( CONTI NUED)
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CONTI NUED: 12.

M KEY
A room full of coked-out drunks,
hal f of ‘em have done tinme? Open
and shut case.

VI NCE
Thank you. We figure this out right
here, right now, and we deal with
it - no one gets fucked.
(beat)
M key?

M KEY
Bet .

SMOKE
W didn't-

VI NCE
Snoke, you of all people...no one
gets fucked.

Beat .
SMCKE
No one gets fucked. Bet.
VI NCE
Boys?
Bl RD
Bet .
Seani e nods.
VI NCE
Say it.
SEANI E
"Bet."
CUT TO
| NT. STUDI O APARTMENT - NI GHT 19

W watch in extrenely high speed as the group tries to piece
together their day - arguing, yelling, pleading, drinking,
chai n-snoking, blowing lines, referencing the girl and the
bat hr oom

DI SSCLVE TGO



20

13.

I NT. DI VE BAR - MORNI NG 20
B&W MONTAGE, OFF- KI LTER ANGLES:

Snoke and Seani e entering, the other guys are already there.
M key bartends. Cel ebratory greetings.

CUT TO

The group does shots.

CUT TO
Bird and Seani e doi ng bunps of coke in a bathroomstall.

Bl RD
-he’ d shotgun a six pack in the
back seat in the parking ot at the
Par amous Park Mal | -

Seani e does one.

SEANI E
-and then go in and freak everyone
out in the food court with that
pal sy seizure shit - you renenber
that shit?!?

CUT TO

M key hoists Vince up on his shoulders, both trying to
bal ance shots in their hands, as Vince tries to fornulate a
toast with the rest of the guys.

A television in the background has weat her channel coverage
of Hurricane Sandy approachi ng New YorKk.

VI NCE
"1l bet you twenty bucks!

SMOKE
"1l bet everyone here you don’t
have twenty bucks to your nane,
not her f ucker!

CUT TO



21

22

14.

EXT. DI VE BAR - DAY 21
B&W MONTAGE, OFF- KI LTER ANGLES:

The group spills out of the bar in good spirits, Mkey LOCKS
t he door behind them

Bl RD
Call that fuckin linmo guy...
CUT TO
| NT. STUDI O APARTMENT - NI GHT 22

The group in heated discussion, high-speed - Seanie is
absent. It clicks over to real-tine.

Bl RD
...there’s no such thing as a cool
court date-

KNOCK KNOCK KNOCK at the door. Everyone freezes.

SMOKE
(whi sper)
What the fuck?!?

M KEY
Your cleaning |ady?

Vi nce glances at his fucked up apartnent.

VI NCE
Fuck you.

Bl RD
Seriously, who the fuck-

KNOCK KNOCK KNOCK. Vince notions for silence.
VI NCE

sper)

(whi
Il fuck off eventually.

They’
The foursone listens intently, eyeing each other.

Snoke junps up fromthe couch, w pes his sweaty palns on his
j eans and | ocks the deadbolt on the door, backs away.

M key notions for himto be still.

Beat. DOORBELL.

( CONTI NUED)



CONTI NUED: 15.

Vi nce inches towards the door, the other three flanking him
A fl oorboard CREAK conjures grimacing all around.
KNOCK KNOCK

Vi nce reaches for the peephole slider, noves to | ook through
it.

Just as he is about to look out...the toilet FLUSHES in the
bat hroom the door flies open, Seanie hazily wal ks out.
Everyone silently halts him

SEANI E
What the fuck’s with the cockroach
sci ence experinments, by the-

VI NCE
(whi sper)
-Shut the fuck up-

Bl RD
(whi sper)
-soneone’ s out there-
SMOKE
(whi sper)
-chri st -

Anot her KNOCK, inpatience behind it. Seanie oozes
condescensi on.

MALE VO CE (O C.)
| know you're in there. | can hear
you.
Angst al |l around.
Vi nce peeps out, exhibits relief.

The other guys interpret this, fall back into their spots at
ease.

Vince takes a breath, hal fway opens the door.

A teenage KID wearing an urban basketball |eague t-shirt,
hol ding a full box of generic CANDY BARS.

KI D
You owe ne five bucks.

( CONTI NUED)



CONTI NUED: 16.

VI NCE
Real |y not a good tine, nman.

KI D
You said that yesterday.

Vince lets go of the door and hastily takes the little bit
of CASH he has out of his pocket, starts counting.

The Ki d watches, disappointed in his bankroll.

KI D (CONT' D)
"1l cut you a deal, baller.

Vi nce | ooks up from strai ghteni ng out sone ONES.

KI D ( CONT' D)
| gotta sell these candy bars for
ny basketball team..you and
everyone in there buys one and |’
w pe your owe off the books.

Vince, inpressed with the haggle, nods.

VI NCE
How much for each?

The Kid sizes himup before nmaking his play.

KID
Thr ee?

Vi nce feigns consideration, nods as he turns back to the
guys to collect noney. Bird, then M key.

The Kid watches fromthe door, makes the guys unconfortabl e.
M KEY
(quietly, to Vince)
What the fuck you owe that kid
noney for?

Vince ignores him on to Snoke, then Seanie. Seanie cracks
of f a HUNDY to Vince.

SEANI E
(to Kid)
A hundred fair for the whol e box?

The Kid is taken aback by the offer.

( CONTI NUED)



CONTI NUED: 17.

Kl D
Ye-yeah. .

Vi nce wal ks all the noney back over to the Kid. He hands
over the candy, stuffs the cash in his BACKPACK and starts
taki ng an EMAI L SHEET and PEN out.

KI D ( CONT’ D)
| " m supposed to get your emails for
our newslett-

He | ooks up at the guys all |ooking at him hardened.

KI D (CONT’ D)
"1l just tell coach you guys
decli ned the newsletter.

Beat .

KI D ( CONT' D)
Th-t hanks for supporting urban
yout h basketball. Later, Vince.
Thanks.

Vi nce nods, alnost smles. The kid heads off, Vince closes
the door, locks it, chucks the candy onto the kitchen
counter.

The room exhal es. Seanie crosses to the counter.

SEANI E
| s there anyone you don’t owe nobney
to?
Struck a chord.
VI NCE

Fuck you, asshol e.
Seani e grabs a CANDY BAR, opens it, inspects, passes on it.

SEANI E

|’ mthe asshole. |'’m always the
asshol e.

(to Vince & Bird)
You guys are coke deal ers, and
you' re not sitting in jail right
now sol el y because | bailed your
ass out...

(to M key)
You fucked nmy fiance-

( CONTI NUED)



CONTI NUED: 18.

M KEY
- Ex-

SEANI E
-and have a goddamm kid fromit-

M KEY
-don’t fucking bring her into this-

SEANI E
(to Snoke)
And you drive a fucking bus for a
Nazi reginme. But | support urban
yout h basketball, and |I’mthe
fucki ng asshol e.

Seani e opens a FORTUNE COXIE fromthe takeout on the
counter, chucks the cookie aside, reads the FORTUNE: "The
ONLY thing you can’t choose in life is where you cone from"

VI NCE
You're the greatest, bro. Now can
we tal k about the dead Asian in the
bat ht ub?

SMOKE
| got an idea, man.

Seani e denpnstrates little faith in what he's about to hear.

SMOKE ( CONT’ D)
It'’s alittle out there-

Bl RD
The situation is a little out
t here.

VI NCE
Yeah, fuck it. W' re listening,
br o.

SMOKE

(to M key)

M key - that wild-ass story you
told ne at the bar this norning -
that guy who was a regul ar when you
wor ked there, used to conme in and
pound all the gin martinis..

(to the others)
They were saying he’d put his head
down on the bar and take little
five mnute baby-naps all the tine-

( CONTI NUED)



CONTI NUED: 19.

M KEY
Yeah this is definitely out-there.

SMOKE
Right? He tipped well so-

Bl RD
Wiy the fuck are you expl ai ning
this to us if he was there?

SMOKE
well, | mean, fuck...

M KEY

The guy did tip well, so we’d just
I et his drunk-ass shit slide.

(realizes he should take over)
So we were keying up for a busy
Friday night this one tinme, and the
guy put his head down and never got
back up. | nean, at first we
figured he was just one or two
overboard, but after like a half
hour of this fucking guy not noving
- I"m poking himw th the nuddl er,
eventual | y Todd nonchal antly
checked his pul se. He was fucking
dead.

Seani e | aughs.

SEANI E
| like this story.

SMOKE
Fuckin' wild, nman.

VI NCE
(to Seani e)
|’msure we’' || conme across it again
in your next masterpiece.

Bl RD
-This is why | can’t work in bars-

SEANI E
(to Vince)
You took my phone, can’'t Evernote
it.

M KEY
The place starts to fill up cause
it’s a Friday, so we’re freaking
( MORE)

( CONTI NUED)
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20.

M KEY (cont’ d)
out because we can’'t have this dead
guy sitting here, and we don’t want
to fuck up the scene and have
t hi ngs clear out, fuck up our
noney. The guy had nenti oned
staying at the Plaza, so Todd goes
out front and flags a fucking cab
down, and we put his ass in there,
gave the cabby thirty bucks and
told himto nake sure he got to The
Pl aza al right.

VI NCE

You just put a dead guy in a cab.
SEANI E

| really like this story.
Bl RD

How t he fuck have we never heard
this before?

M KEY
A lot of crazy shit goes down at
that joint.

SMOKE

So finish the story!

M KEY

That’s it. A detective showed up
| ater and asked us if we put a dead
guy in a cab to the Plaza, but you
know how Todd is, just talked his
way out of it. So that’s the story.

(beat, to Snoke)
How does it relate to our
situation, exactly?

SMOKE
Unhhh. ..you got rid of a dead
body. . .
Bl RD
The cops showed up
SEANI E
-and | don’t think she’s staying at

the Pl aza.

( CONTI NUED)
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21.

SMOKE
| didn’t say we should do the exact
sanme thing, it's just, you know, a
starting point, man.

M KEY
She’ s naked, bruised up, and we
clearly brought this girl here. No
overl ap, dude.

VI NCE
Great. Fucking. Story.
(beat)
| think we gotta be a little nore
realistic here.

SMOKE
Alright, Eli...quarterback us to
fucking victory then.

VI NCE
W need to know i f anyone el se
knows she cane here.

SEANI E
I f not?

Bl RD
Then we have a | ot nore options.

SMOKE
Options for what?

VI NCE
Options for fixing the problem

M KEY
Chri st.

M key grabs a bottle of VODKA off the kitchen counter,

chugs.

Bl RD
What ?

M KEY
You think you re John fucking
Gotti, dude?

VI NCE

Says the guy sending dead bodi es on
taxi joy rides.

( CONTI NUED)



CONTI NUED: 22.

M KEY
What are you going to do? Toss her
off the Tri-boro? Bury her in
Central Park?

Vince and Bird don’t |ook turned off by these suggestions.

SMOKE
Jesus, fuck.

Smoke takes the bottle from M key, chugs.

VI NCE
However that girl ended up in there
- our fault or not - is doing right

by her nore inportant to you than
any of us?

Bl RD
There’s a goddamm hurri cane coni ng.
SEANI E
(t hr owaway)
It’s bullshit, like Irene.
M KEY

That’ s not what they’re saying.

SEANI E
"They" need to nake di pshits watch
t he weat her channel. Sounds like it

wor ked.

VI NCE
|f the weather is all fucked up,
that’ Il be good.

Not hi ng audi bl e, sone lip-biting.

Snoke heads for the door.

VI NCE
Where the fuck are you going, bro?
SMOKE
| " m goi ng outside for a fucking
snoke, man. And getting the fuck
out of the shitty energy in this

room for a second.

He SLAMS the door behind him All | ook back at Vince.

( CONTI NUED)
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CONTI NUED: 23.

VI NCE
So we |left O Hanlon’s and-
CUr 1O
| NT. LI MO - DAY 23
B&W MONTAGE, OFF- Kl LTER ANGLES:
The guys blow |ines, chug a bottle of Jack, yell Iike
asshol es out the wi ndows and sunroof.
Seanie hits a line, smles ear to ear.
SEANI E
Let’s go see ny girl at Enerald.
CUT TO
EXT. STRIP CLUB - DAY 24
B&W MONTAGE, OFF-KI LTER ANGLES:
They spill out of the linpb, greet the BOUNCER with
famliarity as they head inside.
CUT TO
I NT. STRIP CLUB - DAY 25

B&W MONTAGE, OFF- KI LTER ANGLES:
Seani e cracks off CASH to everyone.

ECUs of sweaty cash in all their hands, sone slipped into
g-strings, sone plucked away by the hands of wonen.

CUT TO

I NT. STRI P CLUB BATHROOM - DAY 26
B&W MONTAGE, OFF- KI LTER ANGLES:

Snoke and Vince in a bathroomstall snorting rails off the
shel f above the toilet, Mkey bangs on the stall door.

CUT TO
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24.

I NT. STRIP CLUB - DAY 27
B&W MONTAGE, OFF- KI LTER ANGLES:

The group seated in a corner, toasting each other as the
G rl seductively approaches, solicits the group. Her
co-wor ker, BRANDY, sits on Bird' s |ap.

SMOKE
Hey hot Asian girl! 1’ve seen

Karate Kid part one, but | haven't
seen part two yet!!

SEANI E
What the fuck is the matter with
you?
ECU s of her naked body, various seductions.
Her whispering in the guys’ ears.

Seani e whi spering in hers.

CUT TGO
| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 28
Bl RD
(to Seani e)
You were off in that bathroomwth
her for like fifteen m nutes, you
had to have gotten your dick wet.
CUT TO
| NT. STRIP CLUB PRI VATE BATHROOM - DAY 29
B&W MONTAGE, OFF- KI LTER ANGLES:
Seanie and the Grl spill into the bathroom all giggles.

G RL
| actually read well above the 5th
grade | evel you' re condescendi ngly

i mpl yi ng, you di ck.

The G rl, naked except for her g-string, pushes Seanie up
agai nst the sink, starts undoing his belt. He watches her,
there’s feelings here.

He pulls two LOOSE KEYS from his pocket, extends them She
accepts, smles, shakes her head.

( CONTI NUED)
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G RL
How nmany of these are you going to
make nme?

SEANI E

As many as | have to.

She gauges him shakes her head as she slips the keys back
into his pocket.

G RL
Peopl e li ke you and nme are broken.
CUT TO
| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 30
Seanie forces a smle, recalls.
CUT TO
| NT. STRIP CLUB PRI VATE BATHROOM - DAY 31

B&W MONTAGE, OFF- Kl LTER ANGLES:

s out a BAG of white powder, the girl | ooks up

Seani e pul |
lap with a sexy inquisition.

fromhis

ECU of a refined heroin "kit" being opened - a hi gh-end
SPOON, SYRI NGE, ZI PPO LI GHTER, TOURNI QUET.

The drug cooking in the spoon.
The syringe enptying the spoon.

The girl reaches for the full syringe, Seanie wags his
finger.

The syringe clenched between the girls teeth.

She ties off his armw th the tourniquet.

The needl e plunging into his vein.

The plunger enptying the syringe.

Seanie’s blurry POV of the girl leaning in to kiss him.

FADE TO BLACK
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| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 32

Bird ruffles Seanie’'s feathers for taking down the girl,
Seanie is absent fromthe gesture.

CUT TGO

I NT. STRIP CLUB - DAY 33
B&W MONTAGE, OFF- KI LTER ANGLES:

Al'l four of the guys party in their corner, the girl
returns.

Bird beckons her with a TWENTY.
Bird and the girl whisper in each others ears, she giggles.

The guys watch her as Seanie slowy works his way back from
the bathroom the girl taunts themall fromBird s |ap.

Bl RD
(nmotioning to Vince)
See that guy? Tonorrow he’ s going
off to war for us. | think we all
have a responsibility to show him
our appreciation for his service.

THE d RL
Anmerica, fuck yes. I'moff in
fifteen, be in front of the Duane
Reade next -door.

CUT TO

EXT. DUANE READE - DAY 34
B&W MONTAGE, OFF- Kl LTER ANGLES:

A busy avenue intersection, a Duane Reade on the corner.

The G rl approaches in street clothes, |ooking for them

The linmo parked out front, the door flies open and the group
drunkenly beckons her to it.

CUT TGO
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27.

I NT. LIMO - DAY 35
B&W MONTAGE, OFF- Kl LTER ANGLES:

The guys party with the girl, she’s topless.

Bird gives her coke.

M key is chugging froma whiskey bottle, hanging out the
sunr oof .

The linmp stops outside a Harlemtenenent, Seanie junps out,
insisting he’'ll be right back.

CUT TGO

EXT. HARLEM STREET - DAY 36
B&W MONTAGE, OFF- KI LTER ANGLES:

The girl hurries Seanie back to the car fromthe sunroof,
still topless.

CUT TO

| NT. STUDI O APARTMENT - DAY 37
B&W MONTAGE, OFF- Kl LTER ANGLES:
The group spills into the apartnent, a ton of LIQUOR in tow.

The girl is barely covering herself with the scraps of
CLOTHI NG she carries.

The place doesn’t look like it’s Vince's |ast day |iving
there - furniture and personal effects abound.

SMOKE
Com ng back here just a ploy to
hel p you enpty this fucker out so
you don’t | ose your deposit?

VI NCE
Deposit? I"'mgoing to jail, bro...
didn’t pay shit this nonth.

Snoke is pouring out shots into SOLO CUPS.
The girl is sitting very still up on the kitchen counter,

not hing but a g-string on, | egs spread. Seanie and Bird each
blow a line off her thighs.

( CONTI NUED)
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The girl is dancing for the group, each perched around the
room wat chi ng t he show.

The girl is sprawl ed out on Seanie, rubbing her ass into his
crotch.

Seani e whi spers into her ear while staring down Vince.

The girl clinbs up onto Vince's |ap, her hand down the front
of his jeans imedi ately.

Vi nce coolly pushes her away as he stands.
Vince crossing to the kitchen, yelling at the guys.

VI NCE
Because |I'’mnot fucking into it!

Bird on the couch.

Bl RD
I’m fucking into it.
CUT TO
| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 38
Vi nce on the couch.
VI NCE
Because 1’ d renenber killing a
girl.
CUT TO
| NT. APARTMENT BATHROOM - DAY 39

B&W MONTAGE, OFF- KI LTER ANGLES:

Vi nce has his back against the closed door. The girl is
naked, her face inches fromhis.

G RL
Seanie already paid - | don't hear
no very often to freebies.

VI NCE
You can tell himwe fucked every
whi ch way, |’ mjust not-

( CONTI NUED)
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A RL
You a faggot? All that nman-
(she grabs his cock)
-shit you give off just a cover?

VI NCE
VWhat ? No, |-

G RL
It’s ok. You re not gonna fuck ne
because you’'re a faggot. That’'s ok.
She | aughs.
Vince violently slanms her across the bathroominto the tub.

The girl’s POV, Vince chokes her, boiling with anger

The girl linmp and bruised, dead in the tub. Water spouts
fromthe faucet next to her head.

Vi nce | ooks down at what he’'s done.

CUT TO
| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 40
M key pokes through the Chinese food.
Bird shovel s NOODLES into his nmouth froma cardboard
CONTAI NER wi t h atroci ous chopstick form
M KEY
No one el se renmenbers killing her
ei t her.
VI NCE
That is what you're all saying,
isn't it? She sure as shit didn't
end up dead in there on her own.
Skepticismas he surveys the room
CUT TO
EXT. 4TH PLACE - NI GHT - CONTI NUOUS 41

Snoke snokes a cigarette
A QUY stands across the street, a LITTLE G RL (six or seven

years ol d) holding his hand, checking to make sure traffic
is clear before crossing.

( CONTI NUED)
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Snoke wat ches t hem

Back to the guy and his daughters as they cross the street.
They’ re happy, | oving.

QUI CK CUTS TO SMXXE AND HI S DAUGHTER DO NG THE EXACT SAME
THI NG PEPPERED | NTO THE SHOT AS THE QUY CROSSES THE STREET.

Snoke takes another hit, pitches the cigarette and watches
the duo wal k of f.

He’s jarred from zoning out by a black LIVERY CABBI E who's
pull ed up and stopped in front of himw th the passenger
wi ndow down.

LI VERY CABBI E
Where to, ny man?

Snoke | eans down a bit, thinks.

CUT TGO

I NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 42

Bl RD
Fuck you, homie. Who the fuck are
you, you think you' re so high and
m ghty? You re every bit a fuck-up
as anyone else in here. Is there
anyone in this roomyou don’t owe
noney to?

VI NCE
What does that have to do-

Bl RD
What ki nd of fucking coke deal er
owes everyone he knows noney,
Poker Star? And being a shitty coke
dealer - as shitty as that is, it’'s
your greatest acconplishnment. If
you had done even that right, we
woul dn’t be having this awesone
going away party in the fuckin
first place.

VI NCE
I’monly in this shit because you
run your fucking nouth-

Bird didn't see that com ng

( CONTI NUED)
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Bl RD
Fuck you, | made a call you told ne
to make-

VI NCE
-and said too nuch, l|ike you al ways

fucking do. And | always pay you
not her f ucker s back!

SEANI E
You gonna pay us back in cartons of
cigarettes? Bit-coins? Pressing
license plates in the joint doesn't
pay nuch-

Vince is across the roomand on top of Seanie in a blink.

Seanie’s seen this reaction before, doesn't give himthe
satisfaction of retaliation.

VI NCE
W don’t need your fucking
smart-ass shit right now!!

SEANI E
We? You got a nouse in your pocket?

M key and Bird, dropping their noodles, are pulling Vince
off of himinmediately.

Snoke opens the apartnent door.

SMOKE
VWhat the fuck?

He leaps into the foray to help, Mkey takes control.
M KEY
We don’t need this shit fromeither
of you asshol es!
(to Vince)

They’ re just saying you don’t need
to be a prick, that’s all

Vi nce concedes control to M key.

VI NCE
| mcool, |’ mcool

Beat. Cooli ng.

( CONTI NUED)
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VI NCE ( CONT’ D)

And 1’ m good for the noney. Joint

or whatever, 1’1l figure it out.
Seani e | eans in, pushes a copy of Sobbing In the Darkness
with some |ines of coke cut up on it over towards him hands
hi m a ROLLED- UP HUNDY
Vince considers, relents, accepts the roll-up.
ECU of one of the lines being pulled up into the roll-up.

CUT TO

I NT. STUDI O APARTMENT - DAY 43
B&W MONTAGE, OFF- KI LTER ANGLES:

ECU of a line of coke being pulled up into a ROLLED UP
TVENTY.

We nove in acircle fromCUto CU of each guy and the Grl
huddl ed around the table com ng up fromsnorting a line,

t hen back through the cycle again - picking up speed

t hroughout. We land on Bird and the Grl overtly nmaking out.

The group is huddl ed around the coffee table, inmersed in
coke talk as Vince does a line.

The girl cones back with a shot for each of themin solo
cups, toasts themas they eagerly slamit down w thout
| osing focus on the roundtable.

Bird and the Grl in the BG in the corner chair going at
it.

ECU s of the girl’s naked body in notion while she works on
Bi rd.

The rest of the group is partying hard in the foreground at
t he tabl e.

Hi s pants around his ankles, the girl’s head face-down in
his |ap.

Her head cones up, she shakes it - infuriating Bird.

He throws the girl to the ground - yells, hits her in the
face, shakes her.

The group eventually deens this nore inportant than
partyi ng, intervenes.

( CONTI NUED)
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Vince takes an ELBOWfrombird in the eye in the nelee.
The girl retreats to the bathroom
Seani e consolingly goes after her.

CUT TGO

| NT. STUDI O APARTMENT - NI GHT 44
Bird sitting in the chair in the corner.

Bl RD
| don’t fucking renmenber that.

BIRD S POV:

The other four |ooking at him Skeptics. Vince points to his
bl ack eye.

Bird gets up, distances hinmself fromthe chair.

M KEY
Mat ches up with the bruises on that

girl.

M key notions for the book with the coke from Seani e.

Bl RD
Fuck that, home. | didn't kil
that girl.
SEANI E
(to M key)
| thought you were on the wagon?
(to Bird)
He didn’'t say that you did?
M KEY
This isn't your fault. It’'s ny
problemand I'Il deal with it

t onor r ow.
He blows a |ine.

CUT TGO
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| NT. APARTMENT BATHROOM - DAY 45
B&W MONTAGE, OFF- Kl LTER ANGLES:

The girl 1 ooks at herself in the mrror.

She sizes up a bruise around her eye.

Bird slowy approaches the doorway of the bathroom

He peeks around the edge of the doorway, watching her.
Seanie is trying to consol e her.

She watches himin the mrror, her makeup everywhere from
her sobbi ng.

SEAN E
| don't think-

Bl RD
(restrained)
Shut the fuck up
Seani e throws his hands up, exits skeptically eyeing Bird.
Bird pleads with her to be cool, apol ogi zi ng.
She’s not having it.
G RL
Fuck you, you |inp-dicked
not her f ucker!
He gets closer, still apol ogizing.
She SMACKS him fights.

He struggles with her in an attenpt to reign her in,
manhandl i ng her.

She is slamed into the tub face first, smashing her head on
t he STEEL FAUCET

Bird | ooks at what he's done, hand over his nouth.

Tears, fear, backs away.

CUT TGO
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46 | NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 46

SMOKE
Yeah, man - we’'re just tryin to
sort out our day here.

Bl RD
Bul I shit. You all think | did this.
M KEY
No, we-
VI NCE
It doesn’t matter if you did it,
br o.
SEANI E

VWell it matters-

VI NCE
No, it doesn’t fucking matter.

SEANI E
If he killed the girl because he
couldn’t get his dick hard, that
sure as shit matters.

Bl RD
Fuck you-

VI NCE
NO, it doesn’'t. W all have skin in
t he gane.

Bl RD
So what’re you sayi ng?

VI NCE
|’ m sayi ng we nake this go away.
Toget her.

SMOKE

k. So what are you actually saying
t hough, man.

SEANI E
He’'s actually saying we chuck this
girl off a bridge.

VI NCE

No. | think the burying idea was
better.

( CONTI NUED)
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SEANI E
Oh ok. Yeah that’s way better.

M KEY
Burying a body in Central Park, in
the m ddle of a hurricane?

VI NCE
Pay attention, bitchface. | didn't
say Central Park. That was your
dunbass i dea.

Bl RD
What about that spot up off of
215t h, by the ball fields? Were
Flip always wants to neet? There’'s
that [ ot, you know?

VI NCE
Now THAT is not a dunbass idea,
bro.

SEANI E

So we’re nmaking this choice because
"Fl'i p" endorses it?

Bl RD
Unl ess you have a better fucking
suggesti on-

VI NCE
You should shut the fuck up.

SEANI E
What’re we going to do? Put her in
a canoe and paddl e out there?
Vi nce | ooks around the room

CUT TO

I NT. 24- HOUR HARDWARE STORE - NI GHT 47

M key and Seanie work their way down an aisle, pushing an
enpty shopping cart, half-assedly whispering.

SEANI E
Bird definitely fucking did it. |
nean. . .

An "obvi ousl y" gesture.

( CONTI NUED)
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M KEY
|’ mnot arguing with you about the
part of that that’s not racist, but
it doesn't matter.

The clerk, just a regular DUDE, | ooks up fromthe DUNGEONS &
DRAGONS BOOK he’s scribbling in.

SEANI E
How can you say it doesn’'t matter?
He’s a fuck-up nigger. | like him

but he’s a fuck-up.

Seani e grabs a SAWoff the shelf, assesses its worth, hangs
it back up.

SEANI E ( CONT’ D)
(not whi spering)
| have no idea what |’ m doi ng here.

M KEY
He is a fuck-up.

The Dude still watching them

SEANI E
Yes. He is. His fuck-up-edness is
why Vi nce got pinched, and his
fuck-up-idity is the reason we're
all getting in this fucked up boat
t oget her.

M KEY
He m ght be a fuck-up, but so are
you. And so aml.

SEANI E
It’s one thing to fuck up your own
life, it’s another entirely to keep
fucking up others’.

M KEY
Hannah’ s dead and Paul i ne’s npm
isn’t around because WE are
fuck-ups. That’'s two lives our shit
is on the hook for.

Seanie stops and fiddles with a RAT STUFFED ANI MAL from an
out - of - pl ace TOY DI SPLAY.

The Dude cones out from behind the counter.

( CONTI NUED)
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DUDE
Can | help you guys find sonmethin’,
ot her than the beani e baby?

SEANI E
Ahhhh...we’re kinda just-

DUDE
You dudes have been trolling around
in here, lookin lost, for a half
hour. And your basket’s still
enpty. |I’mbored as shit over
there, et me help you "find your
home i nprovenent sol utions.”

The Dude is anused with hinself, the guys are not.

DUDE ( CONT' D)
What’re ya buildin, fixin,
fuckin up?

The guys | ook to each other for what the right answer to
that is.

M KEY
| guess it’s kind of a deno job? W
gotta cut sonme shit up...

DUDE
A deno job, alright. Wat kind of
shit?

SEANI E
Ahhh, some soft shit-

M KEY
-sone hard shit too-

SEANI E
-it’ll be nmessy-

M KEY
-no doubt.

The Dude gat hers the uneasi ness here.

CUT TGO
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EXT. 24- HOUR LUGGAGE STORE - N GHT 48

Bird struggles with a rolling SU TCASE, can't get the handle
to slide out.

Tugs hard once, twice - the third RIPS it conpletely from
the suitcase altogether.

Bl RD
Fuck.

A Haitian SALESMAN wat ches thi s.

SALESMAN
You break that shit, you buy that
shit. Sixty.

The $60 on the price TAGis crossed out, $45 is witten
bel ow it.

Bl RD
It says forty-five!

SALESMVAN
Forty-five is sale price. Broken
items full price.

Bl RD
VWhat the fuck kind of -

SMOKE
Her e.

Snmoke hands himthree TWENTIES from his MONEY CLIP

The Sal esman backs of f.

SMOKE ( CONT' D)
Fuckin’ tryin’ to cut deals right
now, man?

Bl RD
So because Vince beats the shit-

Snoke gestures to quiet that shit down.

Bl RD ( CONT’ D)

(to a whisper)
-out of another broad for calling
hi m out on being a faggot, we have
to be cool with getting ripped off
by this..

(back to full volume and then

sone, for Sal esnman’s benefit)

( CONTI NUED)
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... FUCKI NG GUY?

SMOKE
Yeah.

Snoke sizes up anot her SUl TCASE

SMOKE ( CONT' D)
So you think this is Vince?

Bl RD
Love himlike a brother, but he's
beat the shit out of a whole |ot
nmore chicks than he’s fucked.

(to Sal esman)

s this one actually the price on
t he fucking tag?

CUT TO

| NT. STUDI O APARTMENT - NI GHT 49

Vince stares at his m so-stained court docunents at the
ki tchen counter.

Vi nce rummages through the girl’s PURSE contents.

He splays sonme PICTURES of her and her famly that were in
her wal |l et across the counter.

We pan across them many with a YOUNG G RL, the |ast being
her showcasing a very pregnant belly bunp.

A KEYRI NG wi t h oddball BONUS CARDS hanging off it.

He stands in the bathroom zoning out at the girl in the
t ub.

Ti me passes.

Sonme SCRATCHI NG noi ses fromthe vent above his head jar him
fromhis zone-out.

He shakes it off.

Washing his face in the sink, he turns and | ooks towards the
shower .

A | eather BELT snaking out of the tub by the wall, nostly
hi dden by the shower curtain.

Vi nce, bot her ed.

( CONTI NUED)
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The belt BUCKLE rests on the edge of the tub. A Harley-style
notorcycle with the words "Live to Ride, Ride to Live"
around it.

The sound of a car WHI ZZI NG by takes us into..
CUT TO

EXT. NYC STREET CORNER - N GHT 50

A CAR wi pes the frame as Snoke tugs at his jeans riding

| ower than he’'d prefer - he’s not wearing a belt - while he
puts the finishing touches on fixing the broken suitcase
handl e.

SMOKE
Now steal ne all the Thor cutouts |
want and stop giving ne shit, man.

Bird stands, watching, with another |arge SU TCASE of his
own.

Bl RD
| didn’t say | wouldn’t get you the
dam things, | just have to wait
until the novie's been out a few
weeks. | can’t steal the fucking
pronotional shit out of the | obby
BEFORE t he novie conmes out, ny
manager woul d be all over ny ass.
Do you have any idea how nuch those
t hi ngs cost, hom e?

SMOKE
How nuch?

Bl RD
| don’t know But | bet it's a
fucking | ot.

SMOKE
What ever, man. Just get ne the damm
Loki cutout.

Bl RD
You gotta get Mkey to drive his
ass out and pick it up out back.
|’mnot calling in favors for your
comc fetish

( CONTI NUED)
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SMOKE
VWhat ever, man. Just let ne know
when it’'ll be out there. He's been
ragi ng today, eh?
Bl RD
Did a full year sober, too. Maniac.
SMOKE
No sel f-control
CUT TO
| NT. 24- HOUR HARDWARE STORE - NI GHT 51

M key and Seanie stand in front of the checkout, all their
merch - TARPS, PAINTING SU TS, SAWS - in plastic BAGS piled
on the counter.

The stuffed rat is there too.

SEANI E
HE'S A FUCK- UP

A WEATHER REPORT can be faintly heard. It’'s grim
M key snorts a bunp, offers the VIAL to Seanie.
Seani e, weirded out, refutes Mkey's offer.

The Dude wal ks behind the counter with a couple small HAND
SHOVELS, tosses themon the pile of shit. Mkey offers the
vial to him

DUDE
Nah, man. | can’t do that shit
anynore. Thanks though. One-hundred
and thirty-three, o-one, dudes.

Seanie is nortified.

M KEY
Oh, fuck off. He's cool.

M key chuckles and pulls out his WALLET, pays w th CASH
He grabs sone bags, hands sone of themto Seani e.

M KEY
| can’t renenber the last tinme |
saw you give a shit about anything,
| don’t see what makes you think

( MORE)
( CONTI NUED)
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M KEY (cont’ d)
you're out of the running for this
fuck-up.
SEANI E
| gave a shit just now.
(to clerk)
Sorry.

The clerk doesn’'t give a shit. Hands the |ast of the bags to
Seani e.

DUDE
It’s ok to be a fuck-up, as long as
you own up to that shit.
Seani e was |istening. They exit.

CUT TO

| NT. APARTMENT BATHROOM - NI GHT 52
W slowly nove across the faces of the five guys standing
shoul der to shoulder in their PAINT SU TS, |ooking down at
the girl - Vince, then Mkey -

CUT TO

| NT. APARTMENT BATHROOM - DAY 53
B&W MONTAGE, OFF- KI LTER ANGLES:

Mkey tries to kiss the Grl, she refutes and he drunkenly
responds by throwng the girl into the tub |like a rag doll

He hol ds her underwater by the neck with one hand as the
water fills the tub around her.

Her eyes, terrified.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUQUS 54
- we nove to Bird, then Snoke -

CUT TO
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44,

| NT. APARTMENT BATHROOM - DAY 55
B&W MONTAGE, OFF- KI LTER ANGLES:

Snoke, | aughing, has his belt wapped tightly around the
girl’s neck, she struggl es.

He slings her into the tub by the belt.
Her eyes bul ge, spit foanms from her |ips.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS 56

We | and on Snoke and Seanie at the end of the |line, Seanie
i s inspecting one of the SAWS.

SMOKE
So, we're really gonna cut this

girl...
The girl lying on | ayered painting DROP CLOTHS.

SMXXE (O C.)
...upinto little pieces, jam her
into those suitcases...

CUT TO
| NT. STUDI O APARTMENT - NI GHT 57
The suitcases |lie open just outside the door to the
bat hr oom
SMKXE (O C.)
... wWheel her down the street...
CUT TO
EXT. NYC SI DEWALK - NI GHT 58

The suitcase wheels rolling along the sidewal k.

SMXE (O C.)
...down into the subway...

CUT TO
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EXT. SUBWAY ENTRANCE STEPS - N GHT 59

The wheel s cl unki ng down the steps, one by one.

SMOKXE (O C.)
...and ride a train all the way out
to Flip' s..
CUT TO
| NT. SUBWAY PLATFORM - NI GHT 60

A subway train whizzes by as the guys stand on the far
pl atform across the tracks with the suitcases.

SMOXE (O C.)
...to bury this girl? In a
hurri cane.
CUT TO
EXT. LOT - N GHT 61
A shovel plunges into dirt.
OTHER FOUR GQUYS (O C.)
(matter of factly)
Yeah.
CUT TO
| NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS 62

The guys all standing there |ooking at Snoke.

SMOKE
well ... fuck, man.

VI NCE
So what, uh, what-where should we
start?

Bl RD

(referencing her head)
| vote not there.

SMOKE
Fuckin, ditto.

Bird Iights a Cl GARETTE.

( CONTI NUED)
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M key swigs froma |iquor bottle, he’ s swaying.

M KEY
Leg.

Snoke | eans down and picks up the other SAW |ines up on the
girl’s |eg.

SMOKE

So, |like, below the knee, or above?
VI NCE

Ahhh. . . bel ow.
SMOKE

Li ke here?

Bl RD
More |ike here. Less bone to go
t hrough closer to the mddle, ya
know?

SMOKE
Al right.

He realigns.
The ot her guys watch, wait.

Snoke slowy starts a stroke towards hinself - SCHLUKKK! -
gets maybe hal fway down the bl ade, stops.

BLOCD creeps fromthe gash.
The group gri maces.

Snoke starts again, imediately drops the saw and ej ects
from the bat hroom

SMOKE ( CONT’ D)
Nope. No fucking way.

The group erupts in disappointnent.

M KEY
W agr eed!

Bl RD
What a pussy.

VI NCE
Fucki ng chri st.

( CONTI NUED)
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Vince grabs the saw, gets down into position on her arm
| ooks up at Seani e.

VI NCE ( CONT' D)
Little hel p?

Seani e gets down on all fours, holds her armat the wist.
CUT TO

SEANI E' S POV:

The girl naked, Vince sawing at her arm stops, w nded.

VI NCE
Fuck, bro.

M key stands over him Iliquor in hand, a drunk CHUCKLE

M KEY
If it was fuckin’ easy, everybody’ d
be doing it.

Bird watches fromthe doorway.
Snoke trying not to listen fromthe couch.

Qur view shifts down to his hands holding the girl’s wrist.

CUT TO
| NT. BEDROOM - DAY 63
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:
A young wonman’'s forearmrests on her leg, sun spilling

t hrough a wi ndow behind it.

We pull back - Seanie holds it at the wist, he clanmps his
personal SYRI NGE between his teeth.

Pulling back further, we see the woman from the opening
credits -- it’s HANNAH

She sits on a large bed, a picture of her and M key toget her
is wthin view

A BABY in a nearby crib WAILS.
He | ooks up at her, she nods in affirmati on down at him

CUT TGO
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| NT. APARTMENT BATHROOM - DAY 64
B&W MONTAGE, OFF- KI LTER ANGLES:
The girl sits on the toilet, naked, sobbing.

Seani e holds her wist, a TOURNIQUET is tied around her arm
his SYRINGE i n his hand.

He | ooks up to her, through her sobs she nods the go-ahead.

CUT TO
| NT. BEDROOM - DAY 65
SEPI A TONE MONTAGE, OFF-KILTER ANGLES:
Seani e plunges the needle in Hannah's vein.
Enpties the syringe into her.

CUT TO
| NT. APARTMENT BATHROOM - DAY 66
B&W MONTACGE, OFF- KI LTER ANGLES:
Seanie’s syringe enptying into the girl’s arm

CUT TO
| NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS 67

Seanie still holding the Grl’s wist --
-- the sounds of Vince sawing through the girl’s bone --

-- Mkey | aughing grows | ouder as Seanie begins to | ose
conposur e.

CUT TGO

| NT. BEDROOM - DAY 68
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:
The baby CRIES | ouder.

Seani e wat ches Hannah nelt into her chair.
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CUT TGO

| NT. APARTMENT BATHROOM - DAY 69
B&W MONTAGE, OFF- Kl LTER ANGLES:

The girl nods i medi ately, slunps euphorically on the
toilet.

CUT 1O

| NT. BEDROOM - DAY 70
SEPI A TONE MONTACGE, OFF-KILTER ANGLES:

Seanie sits on a chair across from Hannah on the bed, shoots
hi msel f up.

CUT TO

| NT. APARTMENT BATHROOM - DAY 71
B&W MONTAGE, OFF- KI LTER ANGLES:

Seanie sits on the edge of the tub, nods off with the needle
still in his arm

CUT TO
| NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS 72
Seanie is tearing up, his grip on the arm|l oosens.
Vince slips up with the saw.
VI NCE
Keep it fucking straight!
CUT TO
| NT. BEDROOM - DAY 73

SEPI A TONE MONTACGE, OFF-KILTER ANGLES:

From the doorway we watch in stillness. Hannah |ies
noti onl ess on the bed, her face turned away.

Seanie the sane in the chair, needle in his arm

( CONTI NUED)
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The baby CRIES manically.

REVERSE:

M key stands in the doorway, staring, taking this in.

After a beat he snaps to action, noves to Hannah.

M KEY POV

Hannah has vom ted whil e unconscious -- a futile gasp for
air, the last reflex her body attenpted before death, the
cause of the contorted, blue-lipped expression she wears on
her face.

M key, immedi ately hysterical, junps on the bed and tries to
revive her.

The commpti on causes Seanie to stir.

CUT TGO

| NT. APARTMENT BATHROOM - DAY 74
B&W MONTAGE, OFF- KI LTER ANGLES:

Seanie is jarred fromhis nod by FALLING into the tub.

He pulls hinmself back up to find:

SEANI E POV:

The girl is slunped over the edge of the tub, still seated
on the toilet.

Her eyelids are partially open, nothing but the whites of
t he eye visible through the openings.

Seanie frantically shaking her on the tile floor, trying to
get her to wake up.

He’'s placed her in the tub, runs water over her head trying
to wake her.

CUT TO
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| NT. BEDROOM - DAY 75
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

Seanie sits in horror as the last of Mkey's efforts to get
Hannah to show signs of life fade. He holds the baby to his
chest, bouncing it, soothing it.

M key, tears in his eyes, turns back to Seanie.

The baby finally stops crying.

CUT TO

| NT. APARTMENT BATHROOM - DAY 76
B&W MONTAGE, OFF- KI LTER ANGLES:

Seanie sits on his knees, head on his armresting on the
edge of the tub.

Now full, the occasional DRIP falling fromthe faucet to the
st andi ng wat er.

Seani e sobs uncontroll ably.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUCUS 77
Sawi ng.

Seanie is at the edge of his ability to maintain, eyes
closed in a manic w nce.

One |l ast stroke - SCCHHHHLUK - and Vi nce gets through the
bone.

Seani e, having the armpulled so taught, |urches backwards,
ripping the last threads of flesh attaching the armin the
process.

He | ooks down at the armsitting in his lap, starts to
shake, cry.

SEANI E
| killed her.

VI NCE
Ch, now you killed her?

( CONTI NUED)
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SEANI E
| killed her! | fucking killed her-

Bl RD
-how in the hell-

SEANI E
-1 killed Hannah, | killed this
fucking girl-

Seani e stands, the armtunbles to the fl oor.

M KEY
-whoa, Sean-

SEANI E
-and who knows what [’'Il fu
destroy next. It’s ME.
fuck-up. It’s what | do,
t hi ngs up.

VI NCE
Whoa, whoa, whoa-

SEANI E
Don’t fucki ng whoa ne.

SMOKE
Hannah doesn’'t have shit to do with
t hi s-

VI NCE
It doesn’t matter what any of us
did, today or any other day. W
made a pact.

SEANI E
A pact? Do think we’'re in the
fucki ng treehouse here, using the
secret handshake?

Bl RD
He j ust neans-

SEANI E
| don’t give a fuck what you think
he neans, you goddamm. ..
Seanie swallows it, but the word pal pably hangs in the air.

Bird waits, eager.

( CONTI NUED)
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Bl RD
Say it.

SEANI E
Fuck you.

Bird noves in towards Seanie, M key intervenes.

M KEY
Hey, man. Be cool.

Bl RD
No. Say it, you racist, Irish
cocksucker.

M key puts a hand to Bird' s chest, holding himat the
door way.

VI NCE

Hey-
Bl RD
Say it. Nigger.
(to M key)

| want himto say it.

(back to Seanie)
Say it. Call nme a nigger. You
fucking needle-junkie little bitch.

Snoke approaches Bird from behi nd.

SMOKE
Chill out, man. Both of you-

Bl RD
No, the little bitch wants to tel
us how he killed her, let himcal
me a nigger and tell us.

The two stare each ot her down.

Bl RD ( CONT’' D)
Was it the sane way you killed
Hannah, you little bitch? Too bad
Mkey's little girl wasn't here
crying in her own shitty diaper
whi |l e you nodded off this tine-

SEAN E
Ni er.

Bird RACES at him tearing through Mkey’'s grasp and pl ow ng

into Seanie’s mdsection |ike a |inebacker, slamrng himup
agai nst the wall.

( CONTI NUED)
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The other three tear at them trying to separate and restore
order.

Seanie and Bird both deal nultiple BLOAS to each other’s
faces, mdsection as they grapple.

M key wedges hinself between them taking stray punches, and
pins Seanie to the wall.

Vince and Snoke pull Bird out off of him

VI NCE
He’'s just trying to rile you up.

Bird tries to push themoff.

Bl RD
Fuck him W' re all just fucking
characters in his dunbass books, he
doesn’t give a shit about us.

SMOKE
C npn, nan!

Seani e hopelessly tries to squirmout of Mkey’s clutches,
relents, breaks down again

M KEY
You' re both just being assholes -
let it go.
He does, Mkey lets himslide down to the fl oor against the
wal | . They all watch as he sobs, stares at the Grl.
SEANI E
You' re right. | killed her, just
like I killed Hannah.
(beat)

|’msorry. To all you guys...for,
for all sorts of shit.

Si | ence.

Bl RD
How do you know?

Seanie crawms over to the tub, right over top of the Grl,
and reaches around the right edge of the cl osed shower
curtain into the water

Fi shes around for sonething.

He pulls out his "lucky" SYRINGE, holds it for all to see.

( CONTI NUED)
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SEANI E
Because | fucking know. It’s what I
do.

Seani e stands and heads out into the main room

CUT TGO

| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 78

Seanie sits on the couch, the others descend on himfromthe
bat hroom

He pulls out his KIT, begins his cooking ritual.

VI NCE
So you are putting that shit up
your arm agai n.

Seani e stares hi mdown, then back to the cook.
Vi nce noves towards him Seanie coils.

SEANI E ( CONT’ D)
You fuck with ne right now, 1’1
jamthis goddamm needl e in your
eye.

Vince | ooks to the others expecting help.

M KEY
| don’t think any of us are in a
position to preach substance
noderati on right now.

Snoke and Bird gesture the sane.

M key sits on the couch near Seanie, takes a drink fromhis
bottl e.

VI NCE
This is running away. You're
fucki ng runni ng away.

SEANI E
| m not running-

VI NCE
You are. And that’s shit, bro. Al
t hat noney those books have put in
your pocket -

( CONTI NUED)
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SMOKE
Man-

VI NCE
No, fuck him He needs to hear
this. Wiere did those stories cone
fron? Us, notherfucker. That’s our
bl ood and m sery you' re cooking in
that spoon. Fuck nme, I'mgoing to
prison tonorrow regardl ess. But
t hese guys have shit to live for
Al we’ve given you and you're
runni ng-

Seani e drops the spoon, m d-cook, and goes at Vince -
pushing himrepeatedly, with each sentence - catching Vince
of f-guard, naybe even scaring him

SEANI E
| AMRUNNING!! |Is that what you
want to hear?!'? | don’t know what
el se to do!

VI NCE
St op pushi ng ne-
He doesn’t.
SEANI E
Don’t you want to run?!?
CUT TGO
| NT. HOUSE PARTY - NI GHT 79

SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

The five guys, nmuch younger - maybe fifteen. The apartnment
is packed, it’s dark, MJSIC bl ares.

Snoke makes out with a YOUNG G RL, around the sane age,
right next to the others. She’s trashed.

The ot her four guys poorly disguise watching him

She backs into a hall, off to a bedroom beckoning himto
foll ow

The guys root himon vehenently, push himafter her.

( CONTI NUED)
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YOUNG BI RD
You better get your virgin ass in
there!!!

| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS
SEANI E ( CONT’ D)

(to M key)
Don’t you want to run?

| NT. HOUSE PARTY BEDROOM - NI GHT
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

The roomis dark, the girl is already on the bed,
with Snoke clunsily on top of her.

The others slip into the roomand cl ose the door,

| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS
SEANI E ( CONT’ D)

Vou? (to Bird)
ou”?

| NT. HOUSE PARTY BEDROOM - NI GHT
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

57.

CUT TGO

80

CUT TO

81

maki ng out

hang back.
CUT TGO

82

CUT TO

83

Hi s pants down, Snoke is explaining the girl is passing out.

The girl, unconscious.

The guys yelling at himto fuck her.

CUT TGO
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| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 84
SEANI E ( CONT’ D)
(to Snoke)
Don’t you?
CUT TGO
| NT. HOUSE PARTY BEDROOM - NI GHT 85

SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

Up fromthe girl’s blurry, com ng-to POV, we watch Snoke
punp away on top of her.

The guys behi nd hi m cheer.

Her hand conmes up onto his face, pathetically trying to push
it away.

The girl scream ng as Snoke is on top of her.
Vince and Mkey frantically gesturing to shut her up.
Bird stuffs the corner of a PILLOWIinto her nouth.
SEANIE (V. Q)
Can’t you still hear her gaggi ng on
that pillow?

Snoke cuns.

Snoke shanefully buttons his jeans as Bird tells the girl to
shut the fuck up

SEANIE (V. Q)
Renenber the way it snelled in that
roonf? | FUCKING DO !'!

The door open, all four guys but Seani e have cl eared out.

He watches the girl cry in the bed as he slowy closes the
door behind him

CUT TO
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| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 86

SEANI E ( CONT’ D)
It was his-
(points to Snoke)
-dick inside of her, but we all, |
fucked that girl that night.

VI NCE
She got fucked up on her own accord
and we were kids-

Seani e |unges at himagain, nore fiercely than before.

SEANI E
FUCK YOQU'!'! Don’t you fucking cop
out |ike that!

Vince catches him still restraining fromretaliation.
VI NCE
It’s not a cop out-
SMOKE
That shit’s in the past, man.
SEANI E
Not for nme! | don’t know how t he

fuck it is for any of you either,
but | spend every fucking second of
every day wanting to run from
everything and everyone |’ ve shit
on, and let down. Don’t you want to
get the fuck away fromall the shit
you’' ve done? That we’ve done?

Seani e pushes again, Vince finally pushes back.

VI NCE
No, because |I'mnot a fucking
cowar d!

Bird, and Snoke exchange | ooks, consi der
i ntervention.

SEANI E
Vell | am!! | can’t puff out ny
fucking chest and swallowit, cut a
hooker’s armoff, jamit in a
sui tcase and forget about it. So
fuck it, | guess I"'ma coward. | go
home and that shit is seared into
me. Witing about it is the only

( MORE)
( CONTI NUED)
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SEANI E (cont’ d)
thing that does fuck-all to help
get it out.

That settles on the group.

Bl RD

So wite about it.
SEANI E

| have, but...

Seani e sits back down, picks his spoon up off the ground and
starts his ritual over again.

SEANI E ( CONT’ D)
This is...just, fuck off.

They all watch hi mcook. Tension.

VI NCE
So then this is just our problemto
deal with while you do what’s good
for you?

Seani e chuckles a little as he fills the syringe.

SEANI E
You know what | admre about you
the nost? Whether it’s
stubborn...stupidity, | don’t know
- but you don’t know how to take a
| oss. You fight everything, and
everyone, all the time. It’'s
exhausting just to watch.

A backhanded conplinent, it calns the room Seanie ties off
his arm

SEANI E ( CONT’ D)
This dead girl, this plan we're in
the mddle of here - it’s a catch
twenty-two. For ne at | east.

Bl RD
What the fuck are you talking
about ?

SEANI E

If we run this exactly as you’ ve
drawn it up - which would take a

fucking mracle - 1’mgoing to have
tolive with it, along with all the
( MORE)

( CONTI NUED)
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SEANI E (cont’ d)
ot her shit on ny conscience, for
the rest of ny life. I"msorry, but
| can’t do it.

SMCKE
None of us wants to do this, man.
It’s just the best option of a
bunch of shitty ones.

SEANI E
(munbling to self)
Who you’ ve been ain’t who you gotta
be.

M KEY
Conme agai n?

SEANI E
|’ ve done the easy thing-

(to Vince)

-the cowardly thing, nore tines
that | can handle. And you're
right, these guys do have shit to
live for. | don’t.

(he searches for a vein)
Whether I'’mwhy that girl is dead
or not, and | think I am |’ m goi ng
to take responsibility for
somet hi ng. For once.

VI NCE
What the fuck are you getting at?

SEANI E
|’ m going down to Centre Street
with you tonorrow norning and
turning nyself in.

He sinks the needl e, enpties the syringe.

Pull s the

needl e, euphori a.

SEANI E ( CONT’ D)
So this is one you guys don’t have
ta liffff...

They watch himslip off into a stupor. Silence.

VI NCE
Sure, bud.
(to the rest)
You guys have your fill of
bul I shit?

( CONTI NUED)
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He heads for the bathroom they eventually follow

M key, the last to go, wal ks over and takes the needle from
Seani e’ s hand.

He sets it on the table.

M key checks his breathing, pushes Seanie over on his side -
overdose precautionary measure.

M key wat ches hi ma nonent before heading off hinself.

FADE TO

| NT. APARTMENT BATHROOM - NI GHT 87

The four guys kneeling around the girl, a BOITLE of Jack
sits on the floor next to her.

FADE QUT, FADE I N.
POV UP FROM THE 4G RL:

Snoke taking a swig fromthe bottle, passing it off to his
left.

He leans in and grabs the girl firmy, nods the go ahead to
his right.

FADE OUT, FADE | N.
POV UP FROM THE G RL:

M key takes the bottle fromhis right, chugs and passes it
left, leans in with a saw

FADE QUT, FADE I N.
POV UP FROM THE G RL:

Bird struggles with hol ding her steady as sawi ng happens on
his left.

He takes the bottle fromhis right, swigs while holding her
and passes it left.

FADE OQUT, FADE I N.
POV UP FROM THE d RL:
Vince sawi ng, the bottle conmes in view fromhis right, he

ignores it a beat until a little blood splatter comes up
from bel ow.

( CONTI NUED)
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He stops, takes the bottle and chugs. Looks around at the
guys.

FADE OUT, FADE | N.
A plastic-wapped armlanding in one of the open suitcases.

FADE QUT, FADE I N.
A plastic-wapped | eg going in.

FADE OUT, FADE I N.
Bl oody, gl ove-covered fingers zipping the suitcase shut.

FADE OUT, FADE | N.

Bl oody gloves frantically locking the shitty little |uggage
LOCK on the suitcase.

FADE QUJT, FADE I N.

| NT. STUDI O APARTMENT - NI GHT 88
Seanie is comng to on the couch.

He watches the other four guys work the girl’s headl ess,
I inmbless torso into the second suitcase.

He rolls off the couch onto the floor, bunbles his way
towards the bat hroom

CUT TO

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS 89
Seani e in the doorway.

SEANI E
What are you doi ng?

The guys | ook up fromtheir tasks.

VI NCE
Mor ni ng, sunshi ne.

SEANI E
What did | tell you guys? Wiy the
fuck is she in pieces?

Vi nce chuckl es.

( CONTI NUED)
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VI NCE
Oh you nean that shit you were
ranmbl i ng before you nodded of f?

SEANI E
Fuck you. That doesn’t have shit to
do with shit.

M KEY
Why don’t you just go sit down?
W' re taking care of it.

SEANI E
Way don’t you go fucking sit down?
Why don’t you all go sit the fuck
down? This is not a "shut the fuck
up, Seanie" situation. Fuck with nme
on this, I'll call the cops right
now. Try ne.

They don’t even | ook, |let alone break stride from what
t hey’ re doi ng.

Seani e assertively gets to his feet, goes for his phone in
the kitchen. Vince is after himinstantly.

Bl RD
C non-

VI NCE
Fuck you are.

Vince grabs himby his painting suit, it rips, grabs at him
by his shoul der.

SMCKE
W agr eed-

SEANI E
-get the fuck off of ne.

Seanie tries to push Vince off.
Vi nce slans hi m back agai nst the wall.
VI NCE
Fuck what we agreed - he doesn’t
even know what he’s sayi ng.

Seanie tries to push himoff again.

( CONTI NUED)
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SEANI E
| know exact|y-

Vi nce slanms hi magainst the wall by his neck.

VI NCE
You don’t know shit. Do you have
any fucking idea what woul d happen
to you in prison? You d be in
Ri kers with guys that - they'|Il pin
you down and j am everything they
have in their cells up your ass
just to see how much you can hol d.
And then they d send your snarky
ass back down here in a pine box
when t hey got bored.

The ot her guys slowy nove to pull Vince back, he resists.

Seanie starts to break down, struggling sonmewhat child-Iike.

SEANI E
That’ Il be my problem
VI NCE
No, it’Il be nmy fucking problem
It’ Il be all our problens.
(beat)

And we have enough goddamm
problenms. So we’re gonna stick to
the plan, and you' re gonna shut the
fuck up and let us fix this.

This sends Seanie off the edge, he cones off the wall wth
pur pose and the two spill onto the bloody tarp where the
girl was.

A skirmsh - clinched teeth, straining, the other guys
trying to pull them apart.

SEANI E
No! I"mnot letting you fuck this
up for nme - | NEED TO DO THI S.

VI NCE

(to the guys)
GET THE FUCK OFF OF ME!'!'!

Snoke and Bird relent, but Mkey - inebriated by now - does
not .

The nelee results in Mkey taking an el bow to the chin,
sendi ng hi mdown onto his ass.

( CONTI NUED)
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It ends with Vince regaining control, pinning a sobbing
Seani e agai nst the vanity.

They’'re both covered in the girl’s blood, out of breath.

VI NCE
How fucked up are you on that shit?
There’ s no fucking way. |’ m not

letting you throw away what you’ ve
done, com ng out of the sane
shithole we all did, what the fuck
do we have then? W just have you,
fuckhead. Al you ve gotten to do
because you can put our shit down
in books |ike you do-

Seani e struggl es.

SEANI E
Who gives a fuck-

VI NCE
We do!!! We give a fuck, you
selfish prick! Us!! W' re proud of
you, you selfish little shit! |
don’t know about these fucking
guys, but what you’ ve done - com ng
fromwhere we cone from- that’s
what keeps ny head above water when
nmy lifeis in the shitter - that if
Seani e can turn our fucked up lives
i nto sonet hing people care about,
learn from that there just m ght
be sone fairness out there
somewher e, sonething that makes it
worth it to wake up every fucked up
day.

Vince lets go, clinbs to his feet and stands over Seanie.
SEANI E
Vell | hate to burst your fucking
bubbl e, but there isn’t.
Vince gestures an "isn't what?" as he grabs the MOP.
SEANI E ( CONT’ D)
There isn’'t any "fairness out
t here. "

They all wait - his words to cone pal pably hang in the air.

( CONTI NUED)
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CONTI NUED: 67.

SEANI E ( CONT’ D)
The girl didn't get "fucked up on
her own.™

Party MJUSIC transitions into..
CUT TO

| NT. HOUSE PARTY - NI GHT 90
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

YOUNG SEANIE at the party, standing over a KEG filling SOLO
CUPS. Many TEENACGERS wait to fill their own cups.

He fills a sixth cup, politely noves off to a nearby surface
to set themall down.

He slyly pours sone white crystalline POADER into one of the
cups.

He pins the Iip of one cup between his teeth, picks four
others up by pinching themtogether with one hand, and the
tainted cup up with his other.

W follow the tainted cup in his hand through the party, to
the other four guys and the young girl. She |ooks rmuch nore
coherent.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS 91
This is new shit for the guys - they're in awe.
SEANI E ( CONT’ D)
| don’t juice her beer |ike that,
we're never in that room And
Snoke’ s probably still be a virgin.
He forces a | augh through tears, nobody else finds it funny.

SEANI E ( CONT’ D)

(to Snoke)
| should ve sat in that cell
(to Vince)
But I didn't. | got rich froma
book about it.
(to all)

SO LIFE I SN T FUCKI NG
FAAAAI | | | RRRR, MOTHERFUCKERS! !

( CONTI NUED)
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The ECHO reverberates all around them they stand in silence
as it dies.

M key, Bird, even Snoke have pity in their eyes - Vince does
not .

VI NCE
| " mnot asking ya, I'mtelling ya.
(beat)
Do your fucking part. Make it | ook
like we didn't just saw a girl
apart in here.

Vince lets the nop fall to the floor in front of Seanie,
grabs a suitcase, exits.

Bird and M key follow, Bird manning the other suitcase.

Snmoke hangs back, considers words of consol ati on but decides
agai nst and wal ks out.

Seanie is left alone on the bathroom fl oor, sobbing.

Gale Garnett’s "We'lIl Sing In the Sunshine"” strikes up as
we:

DI SSOLVE TO

| NT. SUBWAY CAR - NI GHT 92
As the inmage of Seanie centered in the bathroom fades away,
the four others flanking his place in the center of the
frame fade in - they are the sol e occupants under the bright
fluorescents at the end of a 1 Train car.

War-weary, all four sway with the novenent of the train as
they hold the railings for stability with one hand. They are
back in their street clothes.

The first suitcase.

The second.

They ride, the MJSIC fades into just the sound of the train
nmovi ng through the tunnel.

REVERSE TO THE GUYS POV:
The entire rest of the car is enpty, save for one honel ess

BEGGAR, who lies under a shitty blanket. He picks his head
up and | ooks at the group.

( CONTI NUED)
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CONTI NUED: 69.

Back to the guys. A very small puddle of blood has
accunul ated fromone corner of Vince s suitcase.

The Beggar eyes it.

Vince snears it into the floor with his shoe.
The Beggar’s eyes noves up to his face.

Vi nce stares back, unfazed.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT 93

Seani e stands notionless in the doorway, |ooking down at the
cat astrophe - bl ood, broken glass, mayhem

CUT TGO

EXT. SUBWAY PLATFORM - NI GHT 94

Vince, Mkey, Bird, and Snoke exit the train, Vince and Bird
gui di ng the suitcases.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT 95
Bl ood bei ng scrubbed fromtile grout with a TOOTHBRUSH
CUT TO

EXT. SUBWAY PLATFORM - NI GHT 96
Vince and Bird lunk the suitcases down the | ong uptown
stairwell, one step at a tinme, as M key and Snoke watch from
street |evel.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT 97
The shower curtain being plucked off the rod, ring by ring.

CUT TO
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70.

EXT. STREET - N GHT 98

W watch froma rooftop as the foursone makes a turn and
wal ks out of view.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT 99

Bl oody rags, tarp shreds, the shower curtain are all stuffed
into a garbage bag.

CUT TO

EXT. BASEBALL FI ELDS - N GHT 100
The four trudge down the sidewal k in silence, the orange

gl ow of the occasional working street |ight beating down on
t hem

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT 101
Seani e’ s hand haphazardly picking up a |large shard of gl ass
fromthe mrror, his palmis CUT - the shard falls back to
the floor and SHATTERS.

CUT TO

EXT. BASEBALL FI ELDS - N GHT 102

They make their way across the outskirts of the infield, the
Henry Hudson Bridge in the distance.

Bl RD
(to Snoke)
You think he really juiced that

br oad?
Snoke keeps his eyes on the ground.
SMOKE
Fuck if I know, man. Doesn’t really
matter anynore.

VI NCE
Fucking right it doesn’'t matter.

( CONTI NUED)
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Bl RD
Fuck too - three years in juvie for
that, it definitely matters.

SMOKE
Nah-

Vi nce stops just past second base.

VI NCE
Why does that matter?

Bl RD
Because it natters.

Fuck.
VI NCE
Because he did tine, and it wasn't
his fault?

Bird, Mke, Snoke stop, turn back to Vince.

SMOKE
-1t was ny fault-
Bl RD
-C non dude, don’t-
M KEY
-this isn't the tine-
VI NCE
Fuck that. That’s sone bullshit you
j ust said.
M KEY

Dead body. Suitcases.

Bl RD
No, | et him go.

VI NCE
How many tinmes have you sold one of
us out? Just give ne a fucking
estimate, | don't even need an
exact nunber. Ball park.

He notions to their surroundi ngs.
Bl RD
This wasn’t sonme m ddl e school

who- was- snoki ng-trees-in-the-bat hroom
shit -

( CONTI NUED)



CONTI NUED: 72.

VI NCE
-Yeah that’s one...you gonna |i st
"em of f?

Bird gets serious, lets go of the suitcase, steps into
Vince' s space - speaks nethodically.

Bl RD
Hom e. W haven’'t spoken about it,
| assunmed because it was a given.
W’ ve been through dam near thirty
years of shit, nmost of it dirt. |
was the one that pulled your little
ten-year-old ass out of your Super
Mari o bed sheets the norning your
nmom ODed, and |’ ve been there for
you | i ke that every day since...so
if you think I said one thing to
that fucking cop that put me before
you...you can go fuck yourself.

Beat .
Bl RD ( CONT’ D)
It’s just a loss - life's full of
t hem
VI NCE

Easy thing to say when you' re not
the guy going up for seven to ten.

Bl RD
Whaddyou want ne to do? Go down and
turn nyself in? WII that prove to
you whatever the fuck it is you
want me to prove?

VI NCE
| want the truth

Bird doesn’'t nove a nuscle, stares right through Vince.

An unspoken point nmade, Bird grabs the suitcase and starts
of f towards the woods agai n.

M key and Snoke follow, eventually Vince too.

CUT TGO
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73.

EXT. ALLEY - N GHT 103

Seanie, lit Cl GARETTE between his teeth, turns the corner
and approaches a DUWPSTER carrying full trash BAGS.

He chucks the bags into the dunpster w thout breaking
stride, continues on hurriedly.

CUT TO
EXT. DEAD END STREET - N GHT 104
The group | abors through a dead end intersection - |ongest
goddam ni ght of each of their Iives.

CUT TO
| NT. APARTMENT BATHROOM - NI GHT 105

Spotl ess green tile.

Cl ean. Sparkly. Seanie puts the finishing touches on the
nmoppi ng of the floor.

CUT TGO

EXT. LOT - N GHT 106

M key and Snoke are settling into a small open | andi ng at
the top of a hill. They plop down, exhausted.

Bird is stuggling to get his suitcase up onto the |anding,
Vi nce catches up. Bird continues to struggle - no way he’'s
asking Vince for shit.

VI NCE
Here, man.

He hel ps, they succeed.

VI NCE ( CONT’ D)
Bitch i s heavy.

Beat .

Vince is starting to struggle his own suitcase up onto the
| edge, Bird helps with sonme apprehension, they get it up.

( CONTI NUED)
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VI NCE
This night’s been pretty fucked,
bro, and ' mall stressed out

about -

Bl RD
You don’t gotta...|l know, that shit
goes wi t hout saying.

VI NCE
Yeah, | know you know - it always
goes wi t hout saying, but for once,
you know - | just wanna say...

Smal | | augh.

M key and Snmoke hear the | augh, are glad these guys are
clearing their shit.

Bl RD
You are. But | don't know if what |
said to that cop-

VI NCE
-nothing is black and white, man -
it’s just one big fucked up gray
area. Al the shit the five of us
have done to each other,
intentional or not...

They nod. It’s squashed.

Vince notions to boost Bird up onto the |edge, Bird accepts,
| ooks back just before going up.

Bl RD
Don’t worry about nme, home, | can
handl e your bullshit. But Seanie
takes the shit you say to heart.

Vince is listening. He hoists Bird up.

Bird clanors up then reaches back to help Vince, they |ock
wWists.

CUT TO
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| NT. APARTMENT BATHROOM - NI GHT 107
Seani e surveys. He' s done.

He wal ks over and hits the DRAIN SWTCH on the tub - the
dirty, suddy water begins to drain.

CUT TO

EXT. LOT - N GHT 108
Vince and Bird approach the resting M key and Snoke.

M KEY
You two pull each other’s puds and
make up?

Bird and Vince toss down the suitcases, open them Vince
throws M key and Snoke each a HAND SHOVEL out of his.

They all get to work.
One of the shovel s breaks ground.
A shovel breaks the |lock on the suitcase.

CUT TGO

| NT. APARTMENT BATHROOM - NI GHT 109

We watch the water drain frominside the tub, our view at
wat er | evel, just bel ow the soapy residue band where it
resided all night.

CUT TGO

I NT. STUDI O APARTMENT - NI GHT 110

The roomis clean, enpty...sterile - purged of all that it’'s
seen in the last twenty-four.

Seanie wites on the back of the letter-sized Seanm ess Wb
receipt fromearlier

SEANIE (V.Q)
Did ny part. You could eat off that
floor if you wanted - | eaving ny
phone here unl ocked if you guys
want to order breakfast on ne and
throw a fucking picnic in there.
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EXT. LOT -

The wat er

EXT. LOT -

NI GHT

The guys dig. A large nound of excavated dirt
the hole Vince and Snoke stand in.

SEANI E (V. Q)
It’s ok to be a fuck-up, as long as
you own up to that shit, right?

| NT. APARTMENT BATHROOM - NI GHT - CONTI NUOUS

76.

CUT TGO

111

lies next to

CUT TO

112

continues to drain, our eyeline at the water’s

SEANI E (V. Q)
As | wite this, it’s occuring to
me that 1| wish I’d have thought to
wite down all the things I’ve
wanted to say to you guys before
toni ght, or this norning...whatever
t he fuck, these words are the
easiest |I've had in a long tine.

I NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS

Seani e scri bes.

SEANI E (V. Q)
Maybe that’s just because | know I
don’t have to look you in the eye
as you read them Not exactly
fulfilling step nine of those
nmeeti ngs you guys keep harpi ng on,
but it’'s a start.

NI GHT

M key is hoisting hinmself up out of the hole,
reached the desired depth.

CUT TO

113

CUT TO

114

t hey’ ve

( CONTI NUED)
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77.

SEANI E (V. Q)
Mkey - I'"msorry. I'’msorry | was
too weak, and too selfish, to not
put Hannah ahead of putting this
shit up ny arm And I'msorry |I'm
backi ng out on the prom se | nmade
about Pauline, helping to raise
her, or whatever.

CUT TO

EXT. TIMES SQUARE - NI GHT 115

NYC | MAGERY - A DAD wal ks away from us, holding the hand of
his LITTLE G RL wal ki ng besi de him

SEANIE (V. Q)
Though nmy not being around is
probably in her best interest. The
one bit of good I can do for her

has al ready been done - she'll be
in pretty good shape when it cones
to noney. You'll be getting a cal
fromthat asshole | awer of m ne.
CUT TO
| NT. APARTMENT BATHROOM - NI GHT 116
The tub drains...
SEANI E (V. Q)
And you' |l be a hell of dad.
CUT TO
EXT. LOT - N GHT 117

Smoke tugs on his saggi ng jeans, hoists one of the suitcases

up, dunps

t he individually-wapped contents into the hole,

and chucks the suitcase in after it.

SEANIE (V. Q)
Snoke - I'msorry. |I’mso goddam
sorry I was too nmuch a coward, too
weak to speak up through all that
shit that went down when we were
ki ds. Even nore so since, that
you’' ve called ne your friend al
this time wwth that |ie hanging
over Ie.

( CONTI NUED)
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CUT TGO

EXT. TIMES SQUARE - NI GHT 118

NYC | MACERY - The sil houettes of a NUCLEAR FAM LY | ooking in
a store wi ndow on 5th Avenue.

SEANI E (V. Q)
Do ne a favor and make sure M key
doesn’t fuck up the parenting thing
- you clearly know what you're
doi ng, the only one of us
wel | -rounded enough to actually
take care of a famly.

CUT TO
| NT. APARTMENT BATHROOM - NI GHT 119
The tub drains...
SEANI E (V. Q)
My lawer will be in touch about
sone 529-sonet hi ng-or-other he set
up for your kids too, so tell those
MIA shitheads you don’t need to
wor k weekends anynore.
CUT TO
EXT. LOT - N GHT 120

Bird shovels dirt onto the suitcases in the hole.

SEANIE (V.Q)
Bird - I"'msorry. |I’msorry about
the dunb shit | say...l just spew
whatever | think is the nost
hurtful thing possible, and 1’ m so
fucked up that I’musually right.
And I’msorry | give you shit about
the comcs. It’s just ny shitty way
of pushing you to go after what you
want .

CUT TGO
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122
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124

EXT. BROOVE & CHRYSTIE - N GHT

NYC | MAGERY - Graffiti-covered buildings.

SEANI E (V. Q)
|”ve witten a bunch of stuff no
one’s seen, and it’s all yours.
Illustrate ‘em and putting ny
stupid nane next to yours should be
plenty to sell a few copies of
what ever you turn it into.

| NT. APARTMENT BATHROOM - NI GHT

The tub drains...

EXT. LOT -

SEANI E (V. Q)
My agent will call you about it al
- and that col d-bl ooded bastard can
sell anything. Make it happen.

NI GHT

Vince shovels the last of the displaced dirt

SEANIE (V.Q)
Vince - I'msorry. I’msorry you
have to clean up after ne every
time | make a fucking ness of
everything around us. And |’ msorry
| ve never really thanked you for
it. W all give you shit for being
a hardass, but I want you to know
understand and appreciate it - we
all do, even though they’|
probably never say it either.

EXT. MANHATTAN - NI GHT

79.

121

CUT TO

122

CUT TO

123

into the hol e.

CUT TGO

124

NYC | MAGCERY - The city disappearing in the distance from
vari ous nodes of travel - bus, train, plane.

( CONTI NUED)
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CONTI NUED: 80.

SEANI E (V. Q)

| can’t tell you what to do about
tonmorrow, but for whatever it’s
worth, | think you should go. Just
fucking |l eave this shithole. This
is the key to ny pad, head over
there and under ny mattress -
clever spot, | know - there’'s at

| east sixty, seventy grand | keep
around for energencies. And stuff.

CUT TO
| NT. APARTMENT BATHROOM - NI GHT 125
The tub drains...
SEANI E (V. Q)
It’s not gonna | ast forever, but
it’ll get you sonmewhere other than
acell. And | think you, of all of
us, need a change. So nmake one.
CUT TO
| NT. STUDI O APARTMENT - NI GHT - CONTI NUOUS 126

Seani e putting the finishing touches on the letter, enotions
getting the best of him

He folds the letter with precision, puts it in the center of
the now otherw se enpty table next to the stuffed rat from
the hardware store and his phone, weights it with the | oose
keys he tried to give the Grl, turns his attention to the
W ndow.

SEANI E (V. Q)
The one thing | don’'t have to be
sorry about is this ness, because
" mowning up to sonething for
once. Alittle vacation will be
nice, and ny | awer’s expensive
enough that | won't be gone that
| ong.

FADE TO



81.

127 EXT. STREETS - N GHT 127

We watch up at the four guys’ silhouettes wal ki ng towards
us.

SEANIE (V. Q)
What ever you asshol es do, | want
you to know sonet hing. You said you
were proud of ne? Fuck that. Sone
serious shit | read recently said
the only thing you can’t choose in
life is where you come from Wl
| " m proud as FUCK of where | cone
from because it’s the sanme pl ace
you guys cane from Knowing that is
worth nore than 1’|l ever be sober
enough to give back.

FADE TO

128 | NT. APARTMENT BATHROOM - NI GHT 128
The last of the water drains fromthe tub, our eyeline rests
on the bottom SOMETHI NG bl urry, indescernibly out of focus
in the foreground.

SEANI E (V. Q)
Al that heartfelt shit said, the
af orenentioned forfeitures add up
to a whole | ot of goddamm noney, so
don’t say | never gave you fuckers
anyt hi ng. Love, Baby Hem ngway.

FADE TGO

129 EXT. BASEBALL FI ELDS - NI GHT 129
M key, Vince, Bird, and Snoke cross the baseball fields.

CUT TGO

130 | NT. STUDI O APARTMENT - NI GHT 130
Seanie turns his attention fromthe wi ndow to the door.

He stands and heads to it, grabs the handle and pulls it
open.

CUT TO
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82.

| NT. SUBWAY CAR - NI GHT 131

The guys on the train, exhausted and noddi ng of f.

CUT TO
EXT. SM TH STREET - DAWN 132
The guys wal k past the nural -covered wal | .

CUT TO
EXT. 4TH PLACE - DAWN 133

The guys approach Vince's building mldly jovial, relieved.

CUT TGO

| NT. APARTMENT BUI LDI NG HALL - DAWN 134
The apartnent door is cracked open.
Vince opens it, curious, the guys joking anongst each other.

CUT TGO

| NT. STUDI O APARTMENT - DAWN 135
Their laughter abruptly stops as they see...
THEI R POV:

Seanie sits on the floor, sane spot he was in after he
di scovered the body, slunped over on his side.

The iconic needle still in his arm

Froth on his blue I|ips.

Eyes agape.
Still ness.
QUT OF POV.

They don’t panic, there is no surprise here.
M key kneels down to check Seanie’s pulse, recoils at his

cold touch, |eans back against and slides down the wall to a
seated position beside the body.

( CONTI NUED)
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Snoke notices the letter on the table as Vince quickly
surveys the spotl ess bathroom apartnent.

Snoke, entranced by the letter, sits on the couch and reads.
He finishes, passes it off to Vince, already pawing for it.
Vi nce reads.

Bird reads.

M key reads, picks up the stuffed rat off the table.

The four of them huddled in their own corner of the room a
state teetering delicately between shock and grief. Rain

starts pelting the window, slow at first, then picks up.

M KEY
So.

Vi nce noves to the wi ndow, | ooks out.

VI NCE
So?

Bl RD
So what the fuck are we gonna do
now?

VI NCE

"We" aren’t gonna do anyt hing.

SMOKE
|'’mtoo tired for riddles, nman.
VWhat's our nove?

VI NCE
You guys are gonna go. You were
never here, you were hunkered down
at hone getting ready for Sandy.
And none of this will ever be
tal ked about agai n. Even by us.

Bl RD
We are here-

VI NCE
-No you’re not. Co.

He’s not fucking around. It settles on all of them

Vi nce turns back to the window. One by one, each of the guys
fades fromthe frame.

( CONTI NUED)
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Snoke.
M key.
Bi rd.
Vi nce al one remains, staring off out the w ndow.

FADE TO
He stands over Seanie’s body, crouches next to him
Stillness. He abruptly grabs Seani e’ s shoul ders, shakes him
violently. Slaps his face, nore shaking, grabs himby his
collar and pulls himup and lets out at carnal SCREAM at the
top of his |ungs.
H's bellowtrails off only as his vocal chords hit their
physical limt, the physicality towards the |inp body with
it. The anger devolves into a needy enbrace.
Sobs. He KI SSES Seani e once, twi ce. Holds his face close.

His teary convul sions dissipate. He lets Seani e back down,
conmposes hinsel f.

CUT TO
VI NCE POV:

Seanie’s dialated PUPILS. Vince's fingers run over the eyes,
cl osing them

The track marks on his forearm
The dried froth on his nouth.

The needle in his arm Vince grabs it, pulls.

CUT TO
One | ast | ook, his eyes nove away.

CUT TO
| NT. APARTMENT BATHROOM - DAWN 136

The needle lands in the sink, RATTLES around the basin
before comng to a rest.

Vince leans on the vanity, studies his face, hangs his head.

He | ooks to the tub.

( CONTI NUED)
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Anot her SYRINGE, markedly different than Seanie’s, lies in
the tub near the drain.

CUT TGO

| NT. STUDI O APARTMENT - DAY 137
SEPI A TONE MONTAGE, OFF-KI LTER ANGLES:

The G rl pours the guys shots in the kitchen, they’ re paying
no attention as she generously spikes the shots with sone
white crystalli ne POADER

The guys all passed out in their respective places at the
top of the film she rummages through Seani e’s pockets,
finds MONEY, then his heroin.

She | ooks to the door, then the Hin her hand.

The girl alone in the bathtub, a full-on bubble bath of suds
around her. Snoke’s belt tying her armoff, she shoots up
hersel f.

She tosses Snoke’'s belt where it was found by Vince.

She | eans back, enjoys the ride. As she nods off, the
syringe drops fromher hand down into the water beside her.

The girl is in the exact position she’s found in at the top
of the film Qur view pans off into the roomwhere all the
guys can be seen passed out.

CUT TGO

| NT. STUDI O APARTMENT - DAWN 138
The | oose keys sit on the table, on top of the letter.
Seanie is visible on the floor, Vince in the bathroom

| ooking into the broken mrror.

He exits the bathroom surveys.

VI NCE POV: LOCKS TO SEANIE, THEN THE KEYS, THEN THE COURT
DOCS

CU on Vince, deliberating.
BLACKQUT.

A beat passes, we hear Vince open the apartnent door and | et
it SLAM behi nd him
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CUT TGO

EXT. MANHATTAN - DAWN 139
The enpty alley in the rain.
Enpty Tonpki ns Square Park, pouring rain.

We see out over Brooklyn, the bridge, rain pelting
everyt hi ng around us.

CREDI TS.
THE MOTHERFUCKI N END
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